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H véa aTopikn ékBeon Tng 2TéENag MeAeTtonoulou pe TiTAo «AdpaTta
VIUATO» (PEPVEI OTO PwG HIa AAAn douleid Tng Cwypdgou nou
YVwpioape apXIKd peoa and Ta ANiITd pa e§aIpeTIKA eUKPIV) oXedIdopaTa
TONICV KAl QOPNHEVMV XWPWV HE TIG HOVTEPVIOTIKEG AVAPOPES KAl TIG
AyOOTEG VO PWNOKEVTPIKEG ONUAVOEIG.

Mpokerral yia pia ogipd d1odIacTaTwy KAl TPICOIACTATWY EMNITOIXIV
£€pYywV peaaiou kal peydlou peyeboug, onou Ta cupPoAikd unokeipeva
Kal TA QVTIKEIPEVA TNG €VVOIONOYIKAG KAl TNG ANTIKAG PVAUNG TNg
Cwypapou diacwCovtal and Tn ARBn Kal EVOwPaTVoVTal apXIKd OTO
Cwypagikd kal aTn ouvexeia oTo £Egpyo nedio, NPOTEIVOVTAG QUTOTEAN)
véa oupnavTa nou emdeyovTal kal arouv NoANANAEG EpPNVEieG.

H >téMa MehetonolUlou nporteiver €ddd pia onueioAoyikr) pubpikn
akohouBia ano angpITTEG «UPAVOEIG» OIKEIWV OTNV i81a EVWOIOAOYIKGV
TOMNWV Kal dIadPOPEG OKEWEWY ENAVW OE HOVOXPWHATIKOUG KAPMOUG
onou ol evBeoeig avTikelpévwov  aNoTe  opiCovTal  oxediaoTika,
diatnpwvTag pia avenaioBnTn pvrun TNg aAAnAouxiag Twv QuTEIVGOV
KaunUAwv oxnuaTwv Tou Matisse kal TG d1adoxNG Twv OKOTEIVGV
kapnwv oto gpyo Tou Klee, kai dANoTe npooTiBevral KupIoAekTIKE,
oploBeToUpeveg and TEAAPA PeE KAPPIA KAl and CUPHATIVA, NAACTIKA
r upaopdTiva vijpaTa. To apBpwTd NAACTIKO OWPA TV EPEUPNUEVEOV
and TNV idia NUKVGOY 0pYavIKoV cuoTAadwy anod NoAudapiBua eTeEpOKANTA
QVTIKEIJEVA MOU NAeypéva PETASU TOUG HE XPWHATIOTH KAWOTH,
018epévio vijpa 1 netovia BupiCouv TNV NPWTN TOUG avAyvwon naidika
MEKAVO, ol €navaAapPavOPeveg e(pANTOUEVEG YEWHETPIKEG (POPUES
(Tpiywvo, TETPAywvo, KUKAOG N NUIKUKAIO), OI ENIVONTIKEG XPNOEIG
EUTEAGV QVTIKEIPEVOOV OMNWG TA BpuppaTioyéva KoppdTia KaBpéptn 1
Ta EUAiva KaAaPAKIa Kal N TOAUP®VIKT] Napousia oupBoAwy dnwg To
Wapl, To peyydpl, To KAeIdi, ) onuaia f To YATI-pavog KAl Ol 0PYAVIKEG
€uPieg eikoveg nou evrelel oxnuaTiCovral yeow aAuTrG TNG NPOoBETIKAG
XEIPWVAEiag QIwPOUPEVEG eVTOG TWV AUOTNPWY Opiwv nou Bétel n
Cwypapog, NaANoVTal AVAPECST OTA VONPATA KAl TA VAPATa nou n idia
TEVTWVEI KAl Xpnolponolei GANoTe oav {wTIKEG avBpwniveg apTnpieg Kal
AaM\oTe oav uaioBnTeg XopdEg HOUTIKOU 0PYAVOU, I KAPPITOWVOVTAI

Ti kaver o kaAAiTéxvng; Zxedidler evwoeig. Aével Ta adpaTa vipaTa
peTa&u Twv npayudTtwyv. Boutd otnv ioTopia, eite npdkeiTal yia Tnv
1oTopia Tng avBpwndTnTag, eite npdkeITal yia TN yewAoyikr) ioTopia
NG 'ng, eiTe yia TNV apxr Kai To TEAOG TOU HAVIPETTOU TOU KOOLOU.
Anselm Kiefer

oav MOANUTIPEG UMAIVIKTIKEG ONUAVOEIG eudyuyxou Piou endvw oe
QAPAIPETIKEG HOVOXPWHATIKEG EMIPAVEIEG Ao EUNO ) kappa.

Me Tov Tpdno auTd, N MeleTonoUAou epeupiokel pia vea, elnxn
yAwooa pe diakpitoug pBOYyoug: pe NUKVEG avagpopeg oTov pubo,
TNV 10Topia kal Tnv avBpwnoloyia, pe evdelexeig nepinAavAhoeig
oTta yAwoooloyikd apyxetuna Ttou Ferdinand de Saussure kai oTig
€NIOTNUOVIKEG dlanioTwoelg Tou Roman Jakobson pe avTikeipyevo Tn
OxE0n HPETAEU NXOU KAl VOAUATOG, KAl pe eAaxioTeg Baktnpieg UAng,
enavegeTaler kar Eavaypagel, anodopei Kal eNavadopei Tov 1I0TO Tou
1810TIKOU Kal Tou nepIBAAAovTOog KOOHOoU Tng, diaTnpdvTag Tn NiTr
kaBapoTnTa TNG YPARMPAG, TOU UAIKOU KAl TOU XPWHATOSG WG Pacikod
OUOTATIKO PIAG AQUTOVOHNG MPAYHATIKOTNTAG OMOU N oxnuaTonoinon
dev avaipei BI6AoU TNV NOINTIKOTATA Pa KAl TN HETARATIKI EPUNVEUTIKN
duvatoétnTa Tou oxediacpou.!

O131ad0xIKEGEIKOVEG KAl OINOIKIAEG MAaTpEVEG dopEGnou avaPAulouv
akoAouBwvTag TNV MNEPINETEID TNG YPAHMAG Kal T YXapnAogpuvn
aA\nlouxia Twv xpwuaTikwy nediwyv, Ta eykiBwTiopyéva TpiodiaoTaTa
OKOTEIVA 1) AeUKA CUPNAVTA MOU OTr CUVEXEID MPOKUNTOULY, KaBwg Ta
MIKPA payika avTikeipeva TnG Cooypdpou Nou CUYKATOIKWVTAG EVTOG
TOUG XOPTOYPAPpOUV veeg MBavoTnTeg eppnveiag, aAAd kal o1 AiyooToi
unaviypoi Twv adpdv nopTEaiTwy Nou MNpPoTEivovTal KATAHPECHG
NG evoTnTag Oav anapaitnTeg navoeig and Tnv aévan Kivnon
MIOG QUTOYVWOIAKNG diadpopng, anoTeAoUv OTNV NPAYPATIKOTNTA
diapopeTIKEG AUOEIG Tou idiou NpoPAruaTog nou akapata Betel oToug
BeaTtég al\d kai oTov id10 Tov eauTd TNG N Cwypdgog: o kabévag ano
epag, onpeicovel N MeleTonouAou, pvnuovelovTag kat'enavainyn
Tov Claude Lévi-Strauss kal To €pyo Tou «MUBog kai Nonpa», sivai
«pia 0dikn dlacTalpwon onou cupfaivouv npaypaTta. To £€pyo pou
oUuNapaveTar HEOa HOU XWPIG EYG VA £Xw EMiyvwaon, KAl TA VAPATA
MOU XPNOIUOMOI®, KUPIOAEKTIKA KAl GUNPBOAIKA, KIvOUV Kal KivoUvTai».

Oa pnopoloape iowg va unobeooupe oTI To Nedio Tou Baboug Tou
gpyou dev ival aMo and ) {wn wg ouvBrkn. O Tponog pe Tov onoio Ba
™ PBiwooupe, Ta BpatopaTa nou Ba agrooupe Niow Pag, Ta UNKA Kal

1. Roman Jakobson, Six lecons sur le son et le sens, Préface de Claude Lévi-Strauss, 1976



WuxIKa dekavikia enave oTa onoia Ba AKOUPNNOCOUE, OF GUVAVTHOEIG
Kal ol anwAeieg nou Ba pag kabBopicouv, KpepovTal wG eVaANAKTIKEG
diapopeTikég MBavoTNTEG anod pia angipoeAAXIoTn KAwOTr). «Me auTnv
akpIfg Tn cuveidnon Tng aduvapiag TG avaTPOnmG TWY YEYOVOTWY
Kal npaypdaTwy, kadoupaoTe oTo €§n¢ va (rjooupe», kaTalnyer n idia,
eEnywvTag o1 og autrv akpifg Tnv aduvapia ogeileTal kKatd ndoa
mBavéTTa n avaykn Tng yia Tagn, Téoco oto cUvolo OCOo Kal oTa
ENIPEPOUG ONEI TOU EPYOU TNG.

Edv o Lévi-Strauss anédei§e oT1 o puBog dev undpxer Xwpig Tig
SIaPOPETIKEG YAWOOEG TOU KAl TO EPUNVEUTIKO VONUA TOU, O €niong
NPWTONOPOG YIa TNV €rnoxn Tou Saussure, diIaTUNWOE &va YeVIKO
ouoTnua Tou avBpwnivou AGYou, €I0AYOVTAG YId NPWTN Popa Tnv
EVVOIO TWV OPYAVWHEVWV «OXECEWV» KAl TOU «OUCTAPATOG» YIA TN
«yAwoaoax, kal BeTovTag Tov Bepghio AiBo yia pia emioTrpn ave§apTtnTn
Kal odnynTIKA Twv ANV EMNICTNHOV KAl YVWOTIKWVY ] SNUIOUPYIKGV
nedicov Tou avBponou, anod TIG PUCIKEG eNOTAPEG WG TN (wypaikn.
2Upguva pe Tov id10, oTn YAwooa-cuoTnua (langue) dnou undpyouv
«PWVAPATA» KAl ONOU ONUaivov Kal OnuaivOPeEVO anoTeEAOUV évav
auBaipeTo cuvduaopo U0 BIAPOPETIKWY WUXOAOYIKMY OVTOTHTWY,
MIOG QKOUOTIKAG €IKOVAG Kal piag 18¢ag (onpaociag), «oi OXEoEelg
dnuioupyouv kal opiCouv Ta AvTIKEIMEVA, Kal OXI TO avTiBeTo.

EnikaloUpevn Toug Lévi-Strauss, Jakobson kar Saussure, kai Kupiwg,
npoteivovTag otov Beatn Ta «AdpaTta NruaTa» wg Eva CUCTNHIKO Nedio
Opaong, NeEPICUNOYNG, AUTOYVWGIAG KAl EPPNVEIAG TOU €QUTOU Kal
TOU KOOPOoU, N 2TeAAa MeleTonoUAou anodeikvUel XwpPig NePITTA PETQ,
OTI ONWG OTOUG iIBIOUG, £TCI KAl OTN «yAWOOCa» Mou 1) idla avanTuooel,
unapyer diakpion UANG () ouciag) Kal HOPPNG, HE TN HOPMN va EXEI
TV npoTepaloTnTa, KaBhg kal edc n epunveia dev NpokUNTEl And Tnv
NAPATAKTIKY XPrON TWV XPWHATWY, TwV UNKWVY KAl TWV «OXNHATWOV»
aM\d and TIG SUVANIKEG CUCXETIOEIG TOUG.

Kal eav 6o auTd pavtalel eviélel wG HIa NEPINETEID TOU VOU,
Ba nBela, kAeivovTag, va enionudve OTI N NEPINETEIA AUTA €XEI TNV
ageTNPIia TNG O pIa YEWaIOdwpn kaTdBson UANG Kal Wuxng, o pia
noiNTIKA Kal apXIKa aocuvTakTn e§opoloynTikr) enbupia XPwHATwY
Kal UANG NMou KaTa Tn SIAPKEIa TNG EIKACTIKAG NPAENG Twv TEAEUTAIWY
€TWV, HETATPAMNNKE OL £VA NPOCWNIKO GNUEIOAOYIKO NUEPOAOYIO.

lpig KpnTikou
Anpiiiog 2016

Paper moon / 89 x 128 cm / akpuAikd oe kapPa / acrylic on canvas
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ESiowon Il / Equation Il

70x 70 cm
akpulikd og kapPa
acrylic on canvas



ESiowon Il / Equation IlI

70x 70 cm
akpUAikd o kapPa
acrylic on canvas
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Stella Meletopoulou’s new solo exhibition entitled Invisible Threads
brings to light another body of work by the painter we initially got to
know through her spare yet exceptionally distinct drawings of land-
scapes and structured spaces with their modernist references and infini-
tesimally few anthropocentric signifiers.

This is a series of two- and three-dimensional wall-mounted works, both
medium and large in size, where the symbolic subjects and objects of
the artist's semantic and tactile memory are rescued from oblivion and
incorporated, initially in the painted field and subsequently projected
into the relief, proposing discrete new universes, which can be inter-
preted in many ways.

With this oeuvre Stella Meletopoulou proposes a semantic rhythmic
sequence of unembellished “weavings” of conceptual landscapes and
progresses of thoughts on monochromatic plains, where the placement
of objects is at times defined by the design, maintaining an impercep-
tible memory of Matisse's sequence of lambent curved figures and the
succession of dark valleys in the oeuvre of Klee, while at other times are
literally added in, delineated by wire, plastic or thread. The articulated
sculptured corpus of the dense organic arrays invented by the artist and
made using numerous heterogeneous objects, knitted together by col-
oured thread, iron wire or fishing line, at first glance are reminiscent of
children’s meccano: the repetitive tangential geometric forms (triangle,
square, circle or semi-circle); the inventive uses of cheap materials, in-
cluding fragments of broken mirrors or wooden straws; and the poly-
phonic presence of symbols including the fish, the moon, the key, the
flag or the eye/torch; and the living organic images, which in the end
are created through this additional manual labour, hovering amongst
the strict limits set by the painter, which pulsate between the concepts
and the threads, which she herself stretches out and utilises at times as
living human arteries and, at other times, like the sensitive strings of a
musical instrument; or which are pinned, like priceless suggestive signi-
fiers of a living soul on abstract monochromatic surfaces made of wood
or canvas.

What does the artist do? He draws connections. He ties the invisible
threads between things. He dives into history, be it the history of
mankind, the geological history of the Earth or the beginning and end
of the manifest cosmos.

Anselm Kiefer

In this manner Meletopoulou invents a new, sonorous language with
distinct sounds: with dense references to myths, history and anthropol-
ogy, to Ferdinand de Saussure’s linguistic archetypes and Roman Jakob-
son’s scientific conclusions, whose object are the links between sound
and concept, with an absolute minimum of material pillars, re-examines
and rewrites, deconstructs and reconstructs the web of her personal
world and its surroundings, maintaining a spare purity of line, material
and colour as the basic component of an autonomous reality, where for-
malisation by no means annuls the quality nor the transitive interpretive
capacity of the design.’

The successive images and varied fashioned structures that bubble
to the surface, taking part in this adventure of line and the low-toned
sequence of chromatic fields, the boxed-up three-dimensional light or
dark universes, which subsequently arise, as the artist's small magical
objects cohabiting within them chart new possibilities for interpretation;
but the minimal hints in spare portraits, which are proposed in the midst
of the group of works, like necessary pauses in the constant motion on
the path to self-awareness, constitute, in fact, different solutions to the
same problem, that the painter keeps posing tirelessly to the viewers,
but also to herself: Each of us, notes Meletopoulou, who makes fre-
quent reference to Claude Lévi-Strauss and his work Myth and Meaning,
is “a kind of crossroads where things happen. ... That is, my work gets
thought in me, unbeknownst to me. ... and the threads | utilise, literally
and symbolically, move and are moved".

We could potentially assume that the depth of field of the work is
nothing less than life as a condition. The manner in which we shall ex-
perience it; the fragments we leave behind; the material and psychic
crutches upon which lean; the encounters and losses that define us: they
all hang from alternate potentialities on an infinitesimally small thread.
"With precisely this awareness of the inability to overturn events and
things, we are called upon henceforward to live” the artist concludes, ex-
plaining that it is in this precise inability that lies in all likelihood her need
for order, both in the entirety of her work and in its individual points.

1. Roman Jakobson, Six lecons sur le son et le sens, Préface de Claude Lévi-Strauss, 1976

E€iowon | / Equation |/ 100 x 100 cm / akpulikd oe kapPa / acrylic on canvas



If Lévi-Strauss proved that myth does not exist without its various lan-
guages and its interpretative meaning, Saussure, also an innovator in
his time, formulated a general system of human language, introducing
for the first time the concept of organized “relations” and a “system” for
“language”, as well as laying the foundations for an independent science
that leads the way for other sciences and fields of human knowledge or
endeavour, from the natural sciences to painting. According to Saussure,
language is a system (which he called “la langue”), where “phonemes”
exist and where the signifier and the signified constitute an arbitrary
combination of two different psychological entities, an acoustic image
and an idea (meaning), “it is relationships that create and define objects,
not the other way around”.

Referencing Lévi-Strauss, Jakobson and Saussure and, mainly, pro-
posing to the viewer her Invisible Threads as a systematic field of vi-
sion, for reflection, self-awareness and interpretation of the self and the
world, Stella Meletopoulou proves without any surplus means, that just
as with them, so too with the “language” she herself develops, there is
distinction between matter (or substance) and form, with form having
priority, as here too interpretation does not arise from the arrayed use
of colours, materials and “shapes”, as well as their dynamic correlations.

And if all this appears finally as an adventure of the intellect, | would
like in closing to note, that this adventure has as its starting point a gen-
erous deposit of matter and soul, in a poetic and initially garbled confes-
sionary desire of colours and matter, which during the visual art act of
the past few years, was transformed into a personal semiotic diary.

Iris Kritikou
April 2016

Metaloudeg / Butterflies / 122 x 122 cm / piktr) Texvikr / mixed media
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2upnav / Space

150 x 150 cm / akpuAikd o kapPa / acrylic on canvas
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Macrocosm |

100 x 100 cm
aKkpUNIKO Ot KapPa
acrylic on canvas




Macrocosm Il

120x 120 cm

akpuliko og kKapPa
acrylic on canvas
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Portraits I, Il, I1I, IV, V

KoAaQ oe kapfd / Collage on canvas

.45 x 45 cm

II.40 x 40 cm



[II.40 x 40 cm

V.40 x40 cm

V.40 x 30 cm
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29 laleg kai vrpaTa / Threads and rhymes / 70 x 100 cm / pikTr Texvikry / mixed media
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Greek box / 40 x 40 cm / pikTr| Texvikr) / mixed media

Hues / 80 x 80 cm / piktr) Texvikn / mixed media »






Basic elements / 50 x 50 cm / pikTr) Texvikr) / mixed media

Xopdeg kai voTeg / Music / 100 x 100 cm / pikTry Texvikr) / mixed media »
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See through / 65 x 65 cm / pikTr) Texvikn / mixed media



Avravakhaoeig

Reflections

88 x 88 cm
MIKTT) TEXVIKN
mixed media




30 2UpPRoAa - vijpaTta / Symbols / 80 x 160 cm / piktr) Texvikr) / mixed media










Tool box I, Il Il / piktr) Texvikn / mixed media
. 50x70cm /1. 50x 50 cm /1. 25 x 50 cm
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>kéwelg / Thoughts / 50 x 50 cm / akpulikd og kapPad / acrylic on canvas



Born in Athens. From 1983 to 1987 she studied drawing and illustration at
the Academie Julian (ESAG) and the Academie Charpentier in Paris, and
went on to work as an illustrator in Athens. From 2003 to 2008 she studied

FevvABnke oTnv ABrjva. Ano To 1983 €wg To 1987 onoudace oxedio kal
eikovoypagpnon otnv Academie Julian (ESAG) kai oTnv Academie Charpentier
oTo MNapiol. Epydotnke wg eikovoypdpog otnv ABriva. Anod to 2003 wg 1o

2008 onoudaoe Cwypacpikr) otnv A.2.K.T. Tng ABrjvag.

ATOMIKEZ EKOEZEIZ

painting at the Athens School of Fine Arts.

SOLO EXHIBITIONS

2009  «Modern aesthetics», [kaAepi AoTpoldpog - Ae€apevr), ABriva 2009  "Modern aesthetics”, Astrolavos Gallery - Dexameni, Athens
2011 «AvBpwno yewypapieg», Fkalepi ATRION (NITRA), ©sooalovikn 2011 "Human geography” ATRION Gallery, Thessaloniki
2016  «AdpaTta vrpaTay, Fkalepi Zkougpd, ABrjva 2016  "Invisible threads”, Skoufa Gallery, Athens

OMAAIKEX EKOEZEIZ

GROUP EXHIBITIONS

2004  «Oveipar, Kevrpo EikaoTikav Texvov . Kapudn 2004  "Dreams”, G.Karydes Centre for the Visual Arts
2005  «[oinon os eikdvegy, FTal\iko lvoTirouTo, ABriva 2005  "Poetry in images”, Intistut Francais d’ Athénes
2006  «Ayygloi», 2T0d Tou BifAiou, ABrva 2006  “Angels”, Stoa tou vivliou (Book Arcade), Athens
2007  «Toryyavor, MoAmoTikd Kévrpo Mehiva, ABrjva 2007  "Gipsies” M. Mercouri Cultural Centre, Athens
2008  «Tpeig yuvaikeg npoTeivouvy, Kévtpo EikaoTikawv Texvav Kapudn 2008  "Three women suggest” G.Karydes Centre for the Visual
2009  «ZuvePn otnv ABrvas, MohmioTiko Kévrpo Mehiva, ABrva 2009 "It happened in Athens” Melina Cultural Centre, Athens
«OpBalpopavegy, Texvonohn Mkad "Ophthalmophanes: Obvious to your eyes” Technopolis, Ghazi
«AvBpconivn poppr) oTnv Texvny, Texvonohn MNkad "The human figure in art” Technopolis, Ghazi
2010  «New gazes», 'kaAepi ATRION (NITRA), ©scoalovikn 2010  “New gazes”, ATRION Gallery, Thessaloniki
Opadikn eékBeon ouvepyaTwy, 18pupa Toixpirdnh Group exhibition of collaborators, Tsichritsis Foundation
«MiAa pn pofdoam, EikaoTikeg AvalnTroeig, ABriva "Speak, don't be frightened”, Visual Arts Quests, Athens
«Sweet summers, loTopiko kar Aaoypagpikd Mouaceio Aiyivag "Sweet summer”, Historical and Folklore Museum of Aegina
«IxvnAatwvrag Tnv KwvoTavtivounohn», ©soloyikr) ZxoAn XaAkng "Tracing Instanbul”, Theological School of Chalki
«Mnpiviegy, Ktripa Kupiakidn, MopTo Xéh "Brinies” (Sloping fields), Kyriakides Estate, Porto Heli
«AUpa kahokaipiouy, EikaoTikeg AvalnTroeig, ABriva "Summer breeze”, Visual Arts Quests, Athens
«AvBpconiva peTpan, NMoAmoTiko Kévrpo Mehiva, "Human Scales” Melina Cultural Centre, Athens
«Xmas Highlights' 10», l'kaAepi AoTpoAdpog “Xmas Highlights' 10", Astrolavos Gallery - Dexameni, Athens
2011 «Maoxa 2011», TkaAepi AcTpoAdafog 2011 "Easter 2011", Astrolavos Gallery - Dexameni, Athens
«EikaoTikn noAugpwviay, Nkalepi AoTpoAafog "Visual Arts Polyphony”, Astrolavos Gallery - Dexameni, Athens
2012  «To be...», apigpwpa orov W. Shakespeare, lavog AiBouoca Texvng 2012 "To be" tribute to W. Shakespeare, lanos Art Gallery, Athens
«Ano Tnv kapdia Tng NoAng pagy, Nkalepi KanAdavewv 5 "From the heart of our city”, Gallery “Kaplanon 5"
«90 emioToNika deATdpia anod Tn Zpupvny lavog AiBouoa Texvng “90 letter cards from Smyrni”, lanos Art Gallery, Athens
«L" Art en Capital», Grand Palais, Mapiol “L' Art en Capital”, Grand Palais,Paris
2013 «Art of giving I”, MoAuxwpog Mohimopou ABnvaig 2013 "Artof giving I”, Athinais Cultural Centre, Athens
«MiAGvTag yia To péMovs, MoNmoTiko Kévrpo Mehiva "Talking for the future” Melina Cultural Centre, Athens
2014 «Art of giving ll», MoAuxwpog MoAmopol ABnvaig 2014 "Art of giving II", Athinais Cultural Centre, Athens
«A Jewel made in Greece», Grand Resort Lagonissi "A Jewel made in Greece” Lagonissi resort
«AdpaTeg nOAeig» Italo Calvino, lavog AiBouca Texvng “Invisible towns” Italo Calvino, lanos art Gallery, Athens
2015  Opadikr) ékBeon, MN'kahepi «NITRA», ©ecoalovikn 2015  Group Exhibition of the Gallery “NITRA", Thessaloniki
2016  «Texvn oto natapi» lavog AiBouoa Texvng 2016 "Artin loft” lanos art Gallery, Athens

«Acuho AviAaTwv»
«Apigpwpa oTo I'. Zepépn» lavog AiBouoa Texvng

“Asylum for the incurables”
“Tribute to G.Seferis” lanos Art Gallery, Athens
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SKOUFA GALLERY ATHENS

OQTOIMPAGHZH EPTOY FANNHZ KAl OAY22EAZ BAXAPIAHZ
TEXNIKH YIMTO>2THPIZH PAOLO MANCA

META®PAZH ZOYZANA AMOXZTOAAKH

SXEAIAZMOZ KATANOIOY ANAPEAS TEQPTIAAHZ
MAPATQIH EAI=Z

PROJECT PHOTOS GIANNIS AND ODYSSEAS VACHARIDIS
TECHNICAL ASSISTANCE PAOLO MANCA

TRANSLATION SUSAN APOSTOLAKIS

LAYOUT ANDREAS GEORGIADIS

PRODUCTION ELIX Co

Magnet / 20 x 20 cm / pikTr) Texvikn / mixed media





